














Interior view, between VBZ garage and ERZ canteen © Arazebra

THE CAPACITY
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above: Casting from non-ferrous materials and mineral substances,
the end products from the recycling of collected waste from
the city of Zurich.

left: Surface and interior of the containers © Arazebra
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Identical checkout conveyors, lift doors, lattice walls and various
registerrolls ©llona Ruegg ©Sebastian Stadler
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Identical checkout conveyors, lift doors, lattice walls and various
register rolls ©llona Ruegg
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Various register rolls ©llona Ruegg
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Lattice wall element and lift door ©llona Ruegg
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EQUATION OF LOSS 1 2019

This work has emerged from the symposium ‘why this
world’. The title comes from the writings of Clarice
Lispector (1920-77). Her texts were an inspiration and
source for conversations during our symposium.

— I was interested in bringing together two different
producers: the gallery owner, who also owns a
supermarket chain, and myself as the artist. Equation of
Loss is a reactivation of identical objects from the
company'’s storeroom. If there is a resolution to the
equation, it is the absence of goods and numbers that
creates a new potential.

Gallery Kubik, Lytomysl, Czech Republic 2019

Symposium ‘Why this World’
Curator Adam Budak

Stefan Burger, Katalin Deér, Habima Fuchs, Jitka Hanzlova,
Sara Masuger, llona Ruegg, Katerina Vincourova

EQUATION OF LOSS 1

Identical checkout conveyors, lift doors, lattice wall elements and
various register rolls © Ondrej Polak, Prag
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Identical checkout conveyors, lift doors, lattice wall elements and
various register rolls © Ondrej Polak, Prag
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‘THE UNSEEN’ SERIES 2021

The Unseen Series are a transfer from Equation of
Loss 2* an installation work, into the medium of
photography. During Lockdown, | went to the closed
museum to record the installation with a kind of
hyper-eye, using among other cameras the iPhone in
close proximity. The series The Unseen uses this
material.

- See seperate PDF ‘The Unseen’ Series
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OPERATED

WITNESSED

*EQUATION OF LOSS 2 in the exhibition Metamorphosis Overdrive,
Kunstmuseum St.Gallen, 6.3. - 15.9.2020
Camille Blatrix, Timothée Calame, R& di Martino, Simon Dybbroe
Mgller, Guan Xiao, Yngve Holen, Diego Perrone, llona Ruegg

Curator: Lorenzo Benedetti InkJet Fine Art on Canson PhotoRAG 310g, 121 x 72cm ©llona Ruegg
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DRIVER (double vision) 2019

Art project, deep in the mountain, in a cavern, where
two identical covered cars move on parallel 30 m

long tracks, mechanised and digitalised — no faster than
walking pace, choreography of different speeds and
stops. Radical coincidence of different temporalities,
from archaic times, the machine age and the digital age.

“Under Ground — Cultural Assets of Future”, Group Show, Cavern
ESPROS Phototonics SA, Sargans 2019, Kulturraum S4, Office for
Culture St. Gallen

Asi Focker, Gabriela Gerber/Lukas Bardill, Florian Germann,
Andy Guhl, Nicolo Krattli, Barblina Meierhans, Peter Mettler,
Timo Mdiller, Ursula Palla, Matthias Riegg, llona Ruegg

- Driver (double vision) video camera: Jiri Makovec

DRIVER (DOUBLE VISION)

2 Chrysler Vision 1995, 2 Softgarage, 2 motors, 2 timing belts,
2 deflect rollers, digital control and sensors © Stefan Jaeggi
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2 Chrysler Vision 1995, 2 Softgarage, 2 motors, 2 timing belts,
2 deflect rollers, digital control and sensors © Stefan Jaeggi
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2 Chrysler Vision 1995, 2 Softgarage, 2 motors, 2 timing belts,
2 deflect rollers, digital control and sensors © Stefan Jaeggi
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Parts of hunting stand with stealth coating, wood, felt, plexi, epoxy with
radar-repellent ingredients, aluminium cast of card board construction,
33x183x150cm ©llona Ruegg
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CUT / STACCATO 2018

CUT was developed as two individual projects by Salla
Tykkéa (Europe/Europa) and llona Ruegg (Staccato),
entwined within the framework of the exhibition at the
Pavilion, based on both artists’ strong shared interest
in the processes of editing and montage, of rhythm and
repetition in their artistic work. While Salla Tykk& was
working on a film project, | used the pavilion as given
material.

Staccato: (proposal)

Starting from the possibility of disassembly, conceived
by Alvar Aalto in 1956, but then lost, | wanted to repeat
this gesture, i.e. to reproduce all the parts of the pavilion
in order to build with them, in a loose way, inside the
original pavilion, another fragmented structure — a house
within a house. A space of representation is transformed
by inhabiting itself and offering new dimensions and
multiple functions. The crossing of the pavilion with itself
inserts a second nature that is in a state of dissolution
and yet offers refuge, shelter, stay and passage. The
fragmented structure can be read in relation to the original
pavilion and trigger a contradictory sense of déja vu

in the visitor. The experience of an in-between becomes
possible: inside and outside are mixed. This creates

a situation of radical closeness, where sides become dif-
ficult to distinguish, as we know it from dreams or
imagination, for example. A coherent sensory perception
of space, which we usually count on, is interrupted.

| am interested in deviations, starting from the given,
not in order to arrive elsewhere, but rather in the same.
It can change everything | knew before and write new
possibilities into the present.

Project for the Finnish Pavillon, Venice Biennial 2019
shortlisted 2018

collaboration with curator and architect Sandra Oehy, Zurich and
Salla Tykka, artist, Helsinki

CUT / STACCATO

Model installation STACCATO components inside, daylight between
the projections. ©llona Ruegg
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Model installation STACCATO components inside — Model projection of
the film Europe-Europa by Salla Tykkd © llona Ruegg
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above: Model installation STACCATO components inside, daylight
between the projections. © llona Ruegg

right: Model installation STACCATO components inside — Model
projection of the film Europe-Europa by Salla Tykkd © llona Ruegg
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above: Finnish pavilion in Venice — Architecture: Alvar Aalto
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CUT ON FIRE 2016

On 5.2.2016 two identical stacks of wood have been set
on fire simultaneously: New Kunsthalle Zurich, each
month on Pfingstweidbrache, puts at the artists disposal
a full container of old construction wood. The whole
amount of wood has been cut in half, piece by piece and
has been simultaneously built up in two stacks, to set
them on fire at once.

Neue Kunsthalle Zirich, Pfingstweidbrache, 2016

CUT ON FIRE
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Old construction wood, cut in half and stacked, sand, fire aid
components, fire, 160 x 140 x 420cm © llona Ruegg
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HOLDING THE GIVEN 2017

Used radiators were squeezed out of the form with a
hydraulic press, their volume deformed and compressed.
An upper radiator is connected to a lower one by

means of a pipe circuit, as used for heaters. It bundles in
this way further isolated radiators that are short-
circuited in themselves or have dead ends. — Usually,
heating pipes lead to an energy source that is
responsible for supplying heat. It is hardly conceivable
that heat flows here. Yet the radiators seem to form

a dense volume of bodies that are both similar and
different, created by deformation.

“Heimspiel” 2018, Kunsthalle St.Gallen and Exhibition “Unter Tage”
in Waldhuus Zurich 2017

HOLDING THE GIVEN
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9 Radiators, crushed, stainless steel heating pipes, 90 x 75 x 150 cm
©llona Ruegg

HOLDING THE GIVEN
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HOT SPOT 2017

Used radiators were squeezed out of the form with a
hydraulic press, their volume deformed and compressed
and connected by means of a pipe system such as is
used for heaters. Usually, heating pipes lead to an energy
source that is responsible for supplying heat. Here,

the system is closed and also forms the support
structure. It is hardly conceivable that heat flows here.
Yet the radiators seem to give off energy to the room,
created by the deformation.

“Heimspiel” 2018, Kunsthalle St.Gallen and Werkschau,
Helmhaus Zurich 2017

9 Radiators, crushed, stainless steel heating pipes, 230 x 120 x 150 cm
©llona Ruegg
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PASSWORD 2015

All glass panes and opening devices were removed
from an old painted wooden door with 4 window
openings. Both sides of the door are moulded with
transparent polyurethane. The two transparent castings,
which reproduce the shape of the door on the inside,
were brought together on the hinge side and opened

at an angle of approx. 40°. The original fittings were
reused. If the parts were closed, the absent door would
be found inside. In the open position, the door opens

on to itself, so to speak.

Studio 2015 and Gallery Mark Miller, Zurich 2015

PASSWORD

Polyurethan cast from existing door, 190 x 75cm x 50cm
©llona Ruegg
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CONFERENCE 2 2016

3 discarded conference tables are supported by 9 used
neon lights. Precarious spots are cushioned with
crumbled rubber mats. Only 2 legs were mounted on
each table top and holes were drilled in places where
they were missing. This enables the tables to
interpenetrate each other. The layering and wedging of
the two-legged table tops creates an unusual
relationship of mutual dependence. Version 2016

Museum Haus Konstruktiv, in Werkschau, Zurich 2016

3 conference tables, 6 chrome-plated table legs, 9 neon lamps,
3 rubber mats, 141x 220 x 174 cm
© Hannes Heinzer © llona Ruegg
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COME & GO 2012-2014 GEBIET 2012-2015 SPEED 2012-2013

Shots of storage container formations during variable Shots of outer areas of the cargo port in Barcelona, Shots of the 2 km long circuit Autodromo Nacional in
day and night times as seen from an aerial view where new territories for operating this transshipment Sitges, south of Barcelona. Built in 1922, though falling
of the cargo port in Barcelona. Retrospective changes site just are being prepared. to neglect within three years of construction, the site

to light exposure undertaken digitally. had proved unprofitable and did not meet the standards

of the most current motor-racing circuits. Thanks to
its high-quality construction, the deterioration of the
facility has been kept within bounds. Nature has crept
back into the cracks and crevices.

- Go to project - Go to project - Go to project

Digital print on Hahnemiihle-Fotorag ultrasmooth, 55 x 77 cm Digital print on Hahnemuhle-Fotorag ultrasmooth, 55x 77 cm Digital print on Hahnemihle-Fotorag ultrasmooth, 55x 77 cm
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