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‘THE UNSEEN’ SERIES	

TO A GREAT REALISM 
THAT AGGRAVATES INSTEAD OF RESOLVING,  
THAT DESIGNATES THE OBSCURE,  
THAT TAKES CLARITY FOR CLOUDS  
THAT CAN ALWAYS BE PARTED.  
THAT HAS CONCERN FOR CLARITY HIGH AND 
IMPRACTICABLE. 

‘The Infinite Conversation’, Chapter: Plural Speech,  
Maurice Blanchot zitiert Yves Bonnefoy.

InkJet Fine Art on Canson PhotoRAG 310g, 
121 × 72cm © Ilona Ruegg
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 * EQUATION OF LOSS 2 in the exhibition Metamorphosis Overdrive, 
Kunstmuseum St.Gallen, 6.3. – 15.9.2020  
Camille Blatrix, Timothée Calame, Rä di Martino, Simon Dybbroe  
Møller, Guan Xiao, Yngve Holen, Diego Perrone, Ilona Ruegg 
Curator: Lorenzo Benedetti

The Unseen Series are a transfer from Equation of 
Loss 2* an installation work, into the medium of 
photography. During Lockdown, I went to the closed 
museum to record the installation with a kind of 
hyper-eye, using among other cameras the iPhone in 
close proximity. The series The Unseen uses this 
material. 
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These are simple photomontages of 2–3 shots, 
without much intervention. I was looking for  
a spatiality that was unknown to me, that opens up 
through the objects. It is difficult to grasp them  
as such, not easy to name them. Their identity  
as a conveyor belts of goods and lattice walls has 
dissolved.

VIZ CONTINUED
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ASTRAYEDRESTRICTED

I have entered a world beyond the object that does 
not follow the path of abstraction. The photographed 
object disappears because it is too close. Instead, a 
hidden spatial environment appears that actually 
consists of the same vanished object. The 
objectifying eye sees in detail, but it does not care 
about sharpness or blur.
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EXONERATEDHANDLED

It is the attempt to start from the given in order to 
arrive at the "given up", at something new, something 
liberated, which cannot be grasped, which is  
without scale. The materiality of the conveyor belts, 
which are otherwise incessantly at the service of 
transporting our shopping goods, dissolves into new 
permeable configurations. Likewise, the dividing 
lattice walls now seem to be passable. – The trap of 
consumption and restriction, the dependence on 
rising and falling stocks, on statistics, come to an end 
when things are only in the process of becoming.
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Any moment now, the final boundary of this journey to 
the interior had to reveal itself, the flattened shadow of a 
single molecule filled the whole frame, and now it was 
melting away! But nothing happened. I should have seen 
flickering mists of atoms, something like gelatinous 
quivering grass, but there were none. The screen flamed 
in immaculate silver. I pushed the lever fully forward.

Stanislav Lem, Solaris
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Equation of Loss 2 is inserted into an architecturally 
complex passageway, with three supporting pillars  
and an open space to the rear towards the raised access 
ramp. The individual elements together with the 
architecture form a whole that can, however, only be 
perceived gradually in fragments. These relate to  
a flow of goods in question. They are held in a precarious 
balance. The performative sculpture is a simulation,  
a walk-through model with real objects that refers to the 
relation between people and values, the movement  
of goods, their storage and their incessant calculation.

‘Metamorphosis Overdrive’ 
Kunstmuseum St.Gallen, 6.3. – 15.9.2020

Camille Blatrix, Timothée Calame, Rä di Martino,  
Simon Dybbroe Møller, Guan Xiao, Yngve Holen,  
Diego Perrone, Ilona Ruegg

Curator: Lorenzo Benedetti
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Identical checkout conveyors, lift doors, lattice walls and various  
register rolls © Sebastian Stadler
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ILONA RUEGG

has lived in Zurich since 2012, previously in Frankfurt,
Brussels, Turin, Rome

→ Go to the detailed résumé
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GROUP EXHIBITIONS (SELECTION)

2021 	 Quinten Triple in „Volume 5”, Kunsthalle 8000, 
Wädenswil

2021 	 Tisch des Tausches und Tisch der verlorenen Dinge 
in „Sharity“, Kunst(Zeug)Haus Rapperswil

2020 	 Eigentum in Werkschau, Fachstelle Kultur, Museum 
Haus Konstruktiv, Zürich

2020 	 H.Q. City Links, Artist Lab, Villa Bellerive (Leitung 
zusammen mit Jiajia Zhang)

2020	  Equation of Loss 2, in „Metamorphosis Overdrive”, 
Kunstmuseum St.Gallen 

2020 	 Happy Serial in „Paperwork” im Locher,  
Manegg, Zürich

2020 	 Window Proof in „Was nützt in Gedanken”,  
im Locher, Manegg, Zürich

2020 	 H.Q. im Loop, Pool Architekten, Leitung mit  
Kathrin Füglister

2019 	 Equation of Loss 1 in Symposium, Adam Budak, 
‘why this world’ Galerie Kubik, Lytomysl, Tschechien

2019 	 Driver (double vision) in „Unter Tag – Kulturgut der 
Zukunft”, KulturraumS4, Kaverne Espros, Sargans

2018 	 Home Plot in Werkschau, 2018, Fachstelle Kultur, 
Museum Haus Konstruktiv, Zürich

2017 	 Holding the Given, in „Untertage”,  
Best of Visarte, Dolder Waldhuus, Zürich

2017 	 „die Versammlung“, Shedhalle Rote Fabrik Zürich
2017 	 Schonzeit in „Refugium”, Skulpturen Biennale, 

Weiertal
2017 	 Hot Spot in Atelier und Werkstipendien,  

Helmhaus Zürich
2016 	 Conference 2 in Werkschau, Museum Haus 

Konstruktiv, Zürich
2016 	 On the Road in Gasträume, Kunst im öffentlichen 

Raum, Zürich
2015 	 Password in „La confusion des Genres”, Galerie 

Mark Müller, Zürich
2015 	 Last / Load in Art en Plein Air, Motiers
2012 	 Quinten Triple in „Solitaires“, Galerie Mark Müller

GRANTS, AWARDS, CONTRIBUTIONS, RESIDENCIES 
(SELECTION)

2020	 Werkstipendium Kanton Zürich
2019 	 Gastatelier, Sitterwerk, St.Gallen
2018 	 nominiert in shortlist für Finnischen Pavillon, 

Biennale Venezia 2019 mit CUT –  
Staccato – Europe

2018 	 Werkbeitrag Kanton St. Gallen
2017 	 Werkstipendium Stadt Zürich
2016	 Werk Stipendium Kanton Zürich
2013	 Anerkennungspreis der Kulturstiftung UBS Schweiz
2012/13 diverse Werkbeiträge, u.a. Erna und Curt Burgauer 

Stiftung, Zürich, Steo Stiftung
2012 	 Städtisches Gastatelier an der F+F, Zürich. 

Austauschatelier Gleis 70, Zürich
2004	 Anerkennungspreis der Kulturstiftung UBS, Schweiz
1985/86/87 Eidgenössisches Kunststipendium 
1984/85 Artist in Residence Schweizerinstitut Rom

SOLO PRESENTATIONS (SELECTION)

2020 	 das Fassungsvermögen, Kunst und Bau,  
ERZ Zürich West, Pool Architekten

2017 	 Fund, Kunst am Bau Projekt, Oberstufe Weiden, 
Jona, Architekten Karamuk*Kuo

2016 	 CUT ON FIRE, Neue Kunsthalle Zurich, 
Pfingsweidbrache, Zurich

2013 	 Drop Out, Kunst(Zeug)Haus, Rapperswil
2009 	 Ohne Horizont und Löcher, Spot On,  

Galerie Annex14, Bern
2008 	 Hi Way / Belichtung, in „Eclairages“, MCBA, 

Lausanne
2006 	 Luft Haus / Zeitbau 4, Institut Mathildenhöhe, 

Darmstadt
2006 	 Patterns of Displacement, Podiumsdiskussion, 

Städelschule, Frankfurt
2005 	 Tieflader / Zeitbau 3, in Zusammenarbeit  

mit dem Frankfurter Kunstverein
2002 	 Volumen unveröffentlicht / Zeitbau 2,  

Kunsthalle Bern
2000 	 Galerie Friedrich, Bern
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